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Patrick LoCicero’s
Pictorial Paradoxes

BY KENNETH BAKER_
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atrick LoClcero, whose: paint-
-#" ings and prints are showing at
the Janet Steinberg Gallery (316 Sut-
.ter Street, through Saturday), has a
-plce feel for the relative weights of
-images and mateylals.

He toys constantly with the fact
that Images — such as the giant
vegetables in his paintlings — havea
Specifio gravity for the imagination,
‘though are weightless in reality.
The weight.of the materials that

compo§e an Image (paint.\ paper,

sand and varnish, in this ease) bears
no relation to the mass of the object
the image describes. - .

Self-consciousnass about this .

pictarisl paradox is what sets Lo-
Cicero’s work apart from that of so
many. other pajnters who layer im-
apges arbitrarily as he seems to do.

He plies the paradox to good effect
in a print in which a bowling ball '

teeters on the top rung of an up-
right ladder. &

Fach of his paintings is done on
4 large sheet of paper. The paper is
grommaeted at the edges and hung
unframed on the wall.

LoClcero layers images or im-
age fragments In orderly tlers irre-
spectlve of the scale or reality of
things they represent. Behind the
pepper tn “Red Pepper,” for exam-
ple. is a factory huilding, and be-
hind that, two rows of mawkish cuy-
pricls,

It is not easy tq guess whether

LaCicero intends us tg sqee any dis
sursive meaning in a picture such ag
“Red Pepper,” hut.we might. The
pepper has a vaguely phallic quality
that might relate ta the cuplds, Veg.
etables — which dominate the pres.
ent series of pictures — aye {radi.
tionally symbols of fertility, But
what about the factory? Might it
symholize labor's debasement of
love and of the spice of life?

It is easier to see LoCiceta as
making a theme of the loss of

‘shar¢( Dbellefs-that give symbolic

-immediacy to images. The compen-
-sation- for this loss, his work sug-

gests, is a gain in the immediacy of
images themse|ves, irrespective of
their possible meanings,

LoCicero's. prints have almost
as much presence 3 hig paintings.
They are unframed lithographs in
very limited editions, each of which

‘he has altered slightly after print-

ing to render it unique. Here too,

LoCicero demonstrates impressive
-control over the esthetics of his im-

ages, plthough hie doesn't seem yet
to know quite what use to meke of
his tacility.

Patrick LoClicero's ‘Red Pepper,’ ot the Janet Steinberg Gallery





